
ISIS APPLICATION FORM MT13

Please return to isiseditor@gmail.com by Tuesday of 8th week, midnight. 

Good luck,

Rebecca & Philip

NAME: 

COLLEGE: 

SUBJECT: 

YEAR: 

EMAIL ADDRESS: 

MOBILE: 

COMMITMENTS NEXT TERM (both confirmed and unconfirmed):

WHAT ARE YOU INTERESTED IN APPLYING FOR: (choose as many as you like)

SUB-EDITOR





[  ]


BUSINESS & MARKETING and EVENTS TEAM

[  ]

WEB DIRECTOR / TEAM



[  ]

CREATIVE (design)




[  ]

ILLUSTRATOR





[  ]

WRITER





[  ]

Roles explained:

· Sub-editor: commissioning articles, completing editing rounds, proofing
· Business & Marketing: raising sponsorship, selling advertising space, raising ISIS’ profile across Oxford, and any other business projects and ideas
· Events team: organising ISIS events - from gigs and clubnights to panel discussion events
· Web director / team: running mailing list, facebook, twitter, website
· Creative: design & layout of ISIS as well as work on flyers, posters etc.
· Illustrator: work on the artwork for ISIS
· Writer: tick this is if you’re keen to pitch an article to write for the next issue!
--------------------------------------------------------------------------------------------------------------

WHAT IS YOUR RELEVANT PAST EXPERIENCE?

WHAT DO YOU LIKE MOST ABOUT THE MOST RECENT ISSUE?

WHAT WOULD YOU MOST LIKE TO CHANGE ABOUT IT?

ARE YOU SUBSCRIBED TO THE WEEKLY WINDOW? HOW COULD IT BE IMPROVED?

SHOULD THE EDITORS OF ISIS BE TRYING TO START A REVOLUTION?
IDEAS

· Sub-editors: please provide at least two ideas for features
· Business team/Events: please discuss your ideas for increasing the ISIS’ profit and profile
· Web: please discuss your ideas for improving ISIS’ online profile
PLEASE PROVIDE A SAMPLE OF YOUR WRITING (only for sub-editors):

PLEASE EDIT THIS ARTICLE AS YOU WOULD FOR ISIS (only for sub- editors. Please use ‘Track Changes’.):

Rufus Wainwright is the best thing that’s happened in the Union in years. It probably says more about Oxford than it does about him that the rooms not as packed out as it might have been for say, a debate on Page 3 Girls, or (whisper it) David Irving, but for the gently attentive throngs of the enlightened this is bliss unimaginable. One of the most imaginative and enduring figures in modern music, Wainwight defies categorisation with an ease that marks him out as a true master of the form. Since the late 90s, his considerable recorded corpus has ranged between glossy pop and sumptuously rendered orchestral ballads, whilst most of his energies are now dedicated to the composition and orchestration of an opera, entitled Primadonna, which premieres at the Manchester International Festival thisJuly. 

He cuts a quirky but irresistible dash, striding confidently into the Union’s debating chamber and sporting what appear to be clogs of some description, with an extraordinary fur-collared jacket. Completely unfazed by the surroundings, he offers few words of his own by way of introduction; instead, its straight down to business with an in-depth discussion of Primadonna. “Its an ambitious project, and its been an ambitious saga,” he concedes, almost instantaneously, before launching into a longish description of the difficulties he’s had with the Metropolitan Opera House in new York, which was initially going to stage the premiere. “They didn’t want to do it, because it was in French, and they initially thought I was producing a new American opera. Personally, I wouldn’t have found it comfortable writing this opera in English. The musical style I was using was very Romantic, and French just fitted it like a glove.” Having spent most of his childhood with his mother (folk singer Kate McGarrigle) in Montréal, Canada, Wainwright grew up fully bilingual – a concept his erstwhile producers in New York didn’t seem all that keen on. “In America, they want everything to be American,” he laughs. “I turned the Met down…it sent shockwaves through the opera world, and for a while no-one would touch it [Primadonna].” Now Alex Poots, the director of the Manchester International Festival, is backing the project as Wainwright originally envisaged it. The man who first approached Damon Albarn to produce the music for the hugely successful Monkey: Journey to the West, he’s no stranger to the pop/opera crossover. Wainwright relishes the inevitable confrontation with purist critics. “I’ve already tasted the bitterness of that squadron, I’m sure they’re waiting in the wings with the long daggers, for me to trip. I think it’s just the nature of that profession, that universe. I want to bring emotion and sensitivity back to classical music. The opera world’s in a very desperate place right now…they have no choice but to work with people like me.”


